qualities are found in Bdia Bhdrata, making this as the bes
example for a fine work of epitomisation, looking like c
Mahdkdvya with a newly conceived original theme.

5dntarasa is declared as the leading sentiment ir
Mahdbhdrata by Anandavardhana.   Taking this clue,
Kalhana, in his Rdjatarangini which describes the rise and
fall of the different dynasties and kings in Kashmir, main-
tains that 5dnta is the Angirasa in his work:

"OT^f^ift ^sr^rf pgf^ ^Rf^r^ i
^ffq^,: 71-RW wprnr Rfa^din n" (<Hd<R^i"il)

Perhaps we may apply the same principle to the Raghuvamsa
also in determining 5'dnta as the Angirasa. Now the author
of the present work also had no difficulty in determining
5dnta as the Angirasa in Bdia Bhdrata. In addition to this
he shows, in the fourth chapter, how Agastya Pandita has
depicted all the other Rasas also (as Angarasas) in different
places; 5ringdra in the story of 5antanu, Vzrarasa in the
story of Drona and Drupada, Hdsya in the story of Baka,
Adbhutarasa in the Mayasabhd-episode, Bhaydnaka in the
episode of Uttaragograhana, Bhaydnaka and Bibhatsa in the
14th canto Raudra in Saindhava episode and Karuna in the
17th and 18th cantos.

Whatever may be the importance of Dhvani and other
elements in a Kdvya, the style (Riti) has its own impor-
tance, in the absence of which the whole poem would look
devoid of charm and therefore Vdmana, the author of the
Kdvydlankdra sutra, is justified, to some extent, in declaring
it as the very life of a Kdvya. In the fifth chapter the author
examines the style of Agastya Pandita and explains with ex-
amples that the poet is a pastmaster of the Vaidarbh? style.
Vdmana cites the verse awg^wt f^ .. .. .. (K.S.I. 1) as the
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